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PROGRAM 


Peer Gynt Suite No. 1 Edvard Grieg 

Morning Mood (1843-1907) 

The Death ofAase 
Anitra’s Dance 

In the Hall of the Mountain King 


Maziar Heidari, graduate student conductor 


Clarinet Concerto Op. 57 Carl Nielsen 

Allegretto un poco (1865-1931) 

Poco adagio 

Allegro non troppo - Adagio - Allegro vivace 

Michael Dassios, clarinet 


INTERMISSION 


Fantasia on a Theme by Thomas Tallis 

The Young Person’s Guide to the Orchestra 

Jean Stilwell, narrator 


Ralph Vaughan Williams 

(1872-1958) 

Benjamin Britten 

(1913-1976) 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 

We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 



Program Notes 


Peer Gynt Suite No. 1, Op. 46 (1888) 

EDVARD GRIEG (1843-1907) 

Edvard Griegs incidental music to Henrik Ibsens 
play Peer Gynt (Op. 23) is one of the pieces that 
contributed greatly to his fame, both during his 
lifetime and afterwards. Despite being quite an early 
work, this and his Piano Concerto in A minor, Op. 

16 followed Grieg on his many concert tours around 
continental Europe, and was largely responsible for 
“Grieg fever” in England. 

Grieg was originally persuaded to study music 
under the insistence of Ole Bull, a Norwegian 
virtuoso violinist and family friend. It was Bull 
who also insisted that Grieg develop his own - and 
ultimately Norwegian - style. The key feature 
of Griegs Romanticism is “at once sublime and 
disarmingly simple”. Grieg himself said that he 
wanted “to build ordinary dwellings for the people, 
where they can feel at home and be happy”. 

Grieg wrote twenty-six pieces for Peer Gynt , 
which were premiered together with the play in 1876. 
More than a decade later and in response to great 
musical and personal success, Grieg selected eight 
of these pieces and bound them together into two 
suites - the first, Op. 46 in 1888 and a second, Op. 55 
in 1891. Chiefly it is these two suites that achieved 
enduring fame. 

Morning Mood originally appears as the prelude 
to Act IV, Scene 4 of the play. The serenity of the 
music is somewhat at odds with the situation in 
which Peer Gynt finds himself: as the sun rises, he 
discovers to his horror that he is stranded in the 
Moroccan desert. A single theme pervades the entire 
movement, first introduced by the flute. As the music 
builds in intensity, Grieg masterfully passes the 
theme back and forth across different instruments in 
the orchestra, creating a tapestry of sound to reflect 
the shimmering sun across the desert. The flute 
returns calmly in the end to leave Peer Gynt to his 
own devices. 

Aases Death depicts the passing of Peer Gynt s 
mother, which closes the third act. This and the 
third movement, Anitras Dance, are performed 
using only a string orchestra. Aases Death is a dirge, 
dominated by a single rhythmic motive reminiscent 
of a funerary procession with heavy footfalls and 
loud wailing. Anitras Dance is a witty dance in triple 
meter, describing the daughter of a Turkish chieftain, 
whom Peer Gynt meets (and attempts to seduce). 

In the Hall of the Mountain King is, despite its 
placement as the finale of the first suite, the earliest 
of the four pieces of music to appear in the play. The 
Mountain King himself is a troll who attempts to 
wed Peer Gynt to his daughter. Described as “trolls 


and demons in mid-orgy” the music continues to 
build - not so much in musical intensity by in a 
frenzy of wild dancing and grotesque rituals - before 
exploding in a final burst of insanity. 

Concerto for Clarinet and Orchestra, Op. 57 

CARL NIELSEN (1865-1931) 

In 2010, the London Symphony Orchestra 
celebrated Carl Nielsens music by performing all 
of his symphonies over a span of two years. In their 
rationale, the LSO described Nielsen as “Denmark’s 
greatest composer of all time”. Sir Colin Davis, who 
conducted the symphonies, more specifically noted 
that “there’s such destructive force in the man and he 
lets it loose in the most surprising ways.” 

Nielsen was a second violinist in the Danish 
Radio Symphony. He also served as a bugler in the 
military and studied composition at the Danish 
Conservatory. Privately, he raised three children 
by himself after separating from his wife. He 
experienced a heart attack in 1925, which seriously 
hampered his ability to work (although he did 
complete the clarinet concerto in 1928). One might 
say that he had no small amount of emotional 
experience from which to draw. 

Stylistically, he was a Neo-Classicist who held 
Mozart in high regard. However, his music also 
shows strong influences by J.S. Bach. This concerto in 
particular borrows heavily from Bach’s Flute Sonata 
in B minor, with its dense chromaticism, similar 
opening, and fugal elements. 

Nielsen was originally inspired to write the 
clarinet concerto in 1921 when he heard the 
Copenhagen Wind Quintet. He was so impressed 
by the group that he immediately wrote a wind 
quintet (Op. 43) for the group, and taking the idea 
further he promised a concerto for each of the 
members. Only two of these would come into being: 
a concerto for flute, and one for clarinet. In writing 
these concertos, Nielsen attempted to capture the 
personality of the intended musician. In this case, 
the clarinettist was Aage Oxenvad, who had bi-polar 
disorder: at times he would be introspective; others 
he could be extremely aggressive. This personality 
trait is manifested in a clash between F major and E 
major throughout the piece. Having removed much 
of the instrumentation and leaving only a pair of 
bassoons and horns, Nielsen achieves a somewhat 
cynical outlook for the piece. The percussion section 
features a single snare drum instead of the more 
typical timpani; the drum’s purpose is to goad the 
two tonalities into open warfare. This battle is fought 
across drastic changes in character and mood, and is 
never fully resolved by the end of the concerto. 



Fantasia on a Theme by Thomas Tallis 
(1910, rev. 1913 & 1919) 

RALPH VAUGHAN WILLIAMS(1872-1958) 

“Throughout its course one is never quite sure 
whether one is listening to something very old or very 
new”, wrote Fuller Maitland, who reviewed the first 
performance of the Fantasia. Since Maitland’s review, 
a number of musicologists and commentators have 
built upon this idea that the Fantasia on a Theme by 
Thomas Tallis evokes a deep sense of antiquity. Other 
recurring themes explored include an evocation of 
ecclesiastical architecture, choral music, and the rural 
outdoors. 

The Tallis Fantasia was commissioned by the 
Three Choirs Festival, where it was premiered in 1910 
with Vaughan Williams himself conducting. One 
would have felt the enormity of the string sound as 
one sat in the ancient Gloucester cathedral during 
the premiere. This was the same building Vaughan 
Williams must have had in his mind while composing 
the Fantasia , having taken a keen interest in the 
architecture. More specifically, the church organs 
three manuals - the great, choir and swell - are 
represented by the three orchestras, with the full 
orchestra representing the great, a reduced second 
orchestra representing the choir, and the string 
quartet the swell. 

The Fantasia is considered one of Vaughan 
Williams early “great” pieces - although in Vaughan 
Williams’ case, he was in his late thirties when these 
“early” pieces emerged. For unlike the musical 
prodigies Mozart or Mendelssohn, or even his 
contemporary Gustav Holst or successor Benjamin 
Britten, Vaughan Williams was not instinctively a 
captivating composer. In particular, orchestration 
was something that eluded him well into his thirties. 
Vaughan Williams initially entered the English 
musical scene as a writer of songs and as a lecturer 
(he had earned the degree of Doctor of Music at 
Cambridge), and only after lessons with Maurice 
Ravel did Vaughan Williams learn how to “paint with 
music, to suggest rich colour and texture through 
sound”. 

Vaughan Williams first encountered the theme 
while editing the English Hymnal. Despite being 
an avowed atheist (a view that later settled into 
agnosticism),Vaughan Williams saw a rich cultural 
life in the Church of England, and so could not 
turn down the request made by a group of clergy 
dissatisfied with the Hymns Ancient and Modern. 
Taking the theme he had initially paired with the 
hymn When Rising from the Bed of Death, Vaughan 
Williams unfolds it over the course of the piece in 
what has been described as “the ultimate expression 
of the English soul in music; a wedding of the 
composer’s understanding of polyphony and modal 
forms with his appreciation of the place of religion 


and religious institutions in English national life, 
creating an overall celestial effect.” 

The Young Person’s Guide to the Orchestra, Op. 34 
BENJAMIN BRITTEN (1913-1976) 

Imogen Holst described The Young Persons Guide to 
the Orchestra as “that liveliest and most exhilarating 
of all lessons in instrumentation.” The sentiment 
is echoed by U of T composition professor Chan 
Ka-Nin who calls the work “the young composer’s 
guide” as Benjamin Britten sought to present each 
instrument in its most typical setting. Taking a cue 
from his predecessor Ralph Vaughan Williams, 
Benjamin Britten selected a theme written by a long- 
ago English composer. In this case, Britten borrowed 
a hornpipe written by Baroque composer Henry 
Purcell, who originally wrote the music to accompany 
the play Abdelazer or The Moors Revenge. Britten 
describes Purcell as the composer towards whom he 
owes the most, having learned from his songs “clarity, 
brilliance, tenderness and strangeness”, and from his 
instrumental pieces a matchless sense of vitality. 

Although in biographies The Young Persons 
Guide to the Orchestra is overshadowed by his opera 
Peter Grimes (which was written at about the same 
time and is more indicative of his later career path), 
this piece remains one of Britten’s best-known 
works. It was written for the documentary film The 
Instruments of the Orchestra, which was designed for 
school-children. Writing for film was something to 
which Britten was no stranger. In fact, that was how 
he first earned a decent living as a composer after 
graduating from the Royal College of Music. Despite 
its intended audience and setting, this piece is enjoyed 
by audiences of all ages and is now more commonly 
heard in the concert hall than in a documentary 
screening. 

The piece opens by stating the theme six times 
- once each by the woodwinds, brass, strings and 
percussion, and framed by statements using the full 
orchestra. The stately theme gives way to thirteen 
variations of different style and colour, each featuring 
a different instrument. After having “taken the 
orchestra to pieces”, as described by the narration, 
Britten re-introduces the members of the orchestra 
in a fugue. 

British librettist Eric Crozier wrote a 
commentary to be spoken during the performance. 

Sir Malcolm Sargent, who conducted the premiere of 
the piece, spoke the text himself. Nowadays it is more 
often than not performed without the commentary, 
but tonight you will hear The Young Persons Guide 
complete with the original text. 

Program notes by Matthew Poon, Graduate Assiatant 
to David Briskin 



Biographies 


One of the most highly respected and versatile 
conductors at work today, an insightful interpreter 
of works from not just the ballet repertoire, but 
the operatic, symphonic and choral traditions as 
well, DAVID BRISKIN was appointed Director of 
Orchestral Studies and Conductor of the University 
of Toronto Symphony Orchestra in July 2008. 

Mr. Briskin currently serves as Music Director 
and Principal Conductor of The National Ballet of 
Canada, a position he has held since 2006. Prior to 
moving to Toronto, Mr. Briskin lived and worked for 
23 years as a conductor and educator in New York 
City. He served for seven years as Conductor with 
American Ballet Theatre, leading performances at the 
Metropolitan Opera House, New Yorks City Center 
and in major opera houses throughout Europe, Asia 
and the Americas. He worked regularly for New 
York City Ballet, and is a frequent guest conductor 
with such companies as San Francisco Ballet and 
Houston Ballet, and has appeared with The Joffrey 
Ballet of Chicago and Les Grands Ballets Canadiens 
de Montreal, among others. For three seasons, Mr. 
Briskin served as Music Director for Pittsburgh 
Ballet Theatre and served as conductor for The 
Juilliard Schools Dance Division from 1993 to 2005. 
In 2013 Mr. Briskin made his debut with the Royal 
Ballet, Covent Garden and will return to conduct the 
world premiere of Christopher Wheeldons and Joby 
Talbots The Winters Tale in 2014. 

In addition to his work in dance, Mr. Briskin has 
enjoyed great success on the concert stage. He has 
led the Pittsburgh, Detroit, Baltimore, Indianapolis, 
Windsor, Akron, Cincinnati Pops and Singapore 
Symphony Orchestras; the Hong Kong Philharmonic, 
the Juilliard Symphony and the National Symphony 
Orchestra of Costa Rica, among others. 

For six years he served as the Music Director 
of the 150-voice Masterwork Chorus and Orchestra 
in New York, a tenure highlighted by annual 
performances at Carnegie Hall. 

Mr. Briskin’s opera schedule has taken 
him throughout the U.S. and Canada including 
performances with Calgary Opera, Manitoba Opera, 
Opera Carolina, Lake George Opera and Sarasota 
Opera, among others. He has also collaborated with 
the Orchestra of St. Lukes in New York, creating and 
conducting productions for their highly acclaimed 
Arts in Education series, and served on the faculty of 
the International Vocal Arts Institute in Tel Aviv. 

Mr. Briskin attended the Indiana University 
School of Music where he studied voice, piano and 
choral conducting. He holds a Bachelor of Music 
degree in orchestral conducting from the Cincinnati 
College-Conservatory of Music and a Master of Arts 
degree in conducting from Queens College, City 
University of New York. 


MICHAEL DASSIOS is one of the most exciting 
young performers on the Canadian music scene 
today. He is laureate of both the University of 
Toronto Symphony Orchestra Concerto Competition 
and the Kitchener-Waterloo Chamber Orchestra 
Open Winds and Brass Concerto Competition. 

As a soloist, he has performed with orchestras in 
Toronto, Kitchener-Waterloo, and Richmond Hill. 
Engagements this season include a performance of 
Weber’s Clarinet Concerto in F minor with the York 
Symphony, and a solo recital at the Glenn Gould 
School of the Royal Conservatory of Music. Michael 
is a great proponent of commissioning works from 
contemporary artists for his instrument, the most 
recent of which being a piece for solo clarinet by 
Greek-Canadian composer Constantine Caravassilis 
entitled Going East. As an orchestral performer, 
Michael trained in the Toronto Symphony Youth 
Orchestra for two seasons where he performed 
side-by-side with the Toronto Symphony Orchestra 
and toured British Colombia in the youth orchestras 
2011/12 season. As a chamber musician, Michael 
served as the principal clarinettist of the University 
of Toronto’s new music ensemble gamUT where 
he performed the premiere of Jonathan Harvey’s 
piece Vajra for CBC New Music Concerts, and 
collaborated with prolific contemporary artists such 
as Anders Hillborg and Chen Yi. Michael completed 
his Bachelor of Music in Clarinet Performance at 
the University of Toronto, where he studied with 
Joseph Orlowski and Max Christie. He is currently 
pursuing an Artists Diploma at the Glenn Gould 
School of the Royal Conservatory of Music, where 
he is studying with Joaquin Valdepenas. For concert 
dates and information on teaching or bookings, like 
Mike Dassios’s page on Facebook at facebook.com/ 
MikeDassiosClarinet 

MAZIAR HEIDARI began his musical studies 
at the age of five, with one of Iran’s most famous 
piano professors, Ardeshir Rohani. He graduated 
with a bachelor’s degree in Industrial Engineering 
and completed composition lessons with Farhad 
Fakhreddini (a well-known Iranian composer and 
conductor). In 2003, Maziar was admitted to Art 
University of Tehran, as a top student in master of 
music in composition where he studied with well- 
known Iranian musicians such as: Ahmad Pejman, 
Sharif Loth, Hossein Dehlavi, Mostafa Pourtorab, 
Siavash Beizaii, as well as Tolib Shakhid, from the 
Moscow Conservatoire, and Khayam Mirzazadeh 
from Baku Conservatoire. He was also a piano and 
orchestration tutor for the Art University of Tehran 
for 6 years. Maziar served as composer, assistant 
conductor and pianist for the Iran National Music 
Orchestra for more than 10 years. In the summer 
of 2011, he won the Tirgan Festival trophy for his 



conducting of the Pardis Orchestra for their Opening 
Ceremony at Harbourfront Centre in Toronto. He is 
also one of the co-founders of the Iranian classical 
music group, ICOT (Iranian-Canadian Composers 
of Toronto). 

Maziar is a Master of Music candidate in 
Conducting at the University of Toronto. He works 
as a pianist for Orchestra Toronto, as music director 
and conductor for the ICOT Symphony Orchestra 
and as a freelance educator, pianist, composer and 
conductor in Canada. 

JEAN STILWELL has been hailed on three 
continents for her complex portrayal of Carmen 
and is renowned among mezzo-sopranos of her 
generation. 

Since first assuming the role in Vancouver, 

Bizets fascinating gypsy has opened many doors for 
Ms. Stilwell and she has appeared with the Buxton 
Festival, New York City Opera, Welsh National 
Opera, English National Opera, Opera Zuid of 
Holland, Connecticut Opera, Pittsburgh Opera, and 
all the opera companies of Canada. 

Ms. Stilwell has welcomed the opportunities 
to expand her repertoire and she has appeared for 
Vancouver Opera as Amneris in Aida, Marie in 
Wozzeck for Pacific Opera Victoria and the premiere 
of Facing South with Tapestry New Opera Works. 

For the Festival of the Sound, she sang Mahler’s Das 
Lied von der Erde and was Genevieve in Pelleas et 
Melisande for Festival Vancouver. Recent seasons 
have also included Katisha in Mikado (Arizona 
Opera), the Beggar Woman in Sweeney Todd 
(Calgary Opera), and Jenny in The Threepenny Opera 
(Vancouver Opera). 

An engaging personality both on and offstage, 
Ms. Stilwell can be heard daily on Classical 96.3 
FM’s Good Day GTA with co-host Mike Duncan and 
she was seen on TV as part of the selection panel 
for the hit show Bathroom Divas. Of particular note 
are her performances in Eric Idles Not the Messiah. 
She appeared in the premiere of Eric Idles Not the 
Messiah for the Luminato Festival in Toronto and 
at the Caramoor Festival and toured to Houston, 
Wolf Trap, and the Hollywood Bowl. She also 
appeared in the world premiere of Transit of Venus 
by Victor Davies for Manitoba Opera and sang 
the role of Peronskaya in Prokofiev’s War & Peace 
with the Canadian Opera Company. She was hailed 
as Madame d’Urfe in Casanovas Homecoming for 
Minnesota Opera, was heard in Huntsville, at the 
Richmond Hill Centre and Haliburton in her cabaret 
show Carmen UnZipped and sang Ruth in Pirates 
of Penzance for Toronto Operetta Theatre. She was 
engaged by Houston’s Da Camera for Berios Folk 
Songs and took part in a tribute to Maureen Forrester 


presented by Stratford Summer Music. 

Ms. Stilwell appeared as Serena Joy in the 
Canadian Opera Company’s production of The 
Handmaids Tale and was at the Calgary Opera 
for Weill’s Seven Deadly Sins. In concert, she was 
in Budapest for an International Gala Opera 
evening, in Halifax for Brahms’ Alto Rhapsody with 
Symphony Nova Scotia and in Hamilton, Ontario 
for Opera Ontario’s Popera. For Hawaii Opera, she 
debuted as Ruth in Pirates of Penzance, and took on 
the dual roles of Mother and the Witch in Hansel 
and Gretel and Jenny in The Threepenny Opera for 
Opera Columbus. Past credits include concerts in 
Winnipeg, recitals in Vancouver for Music in the 
Morning, Maddalena in Rigoletto for Pacific Opera 
Victoria and Orchestra London, Carmen la Gitana 
with Rex Harrington, Brad Hampton’s Cabaret show 
in Montreal, Elizabeth’s ‘Concert of Hope’ for the 
Regina ALS Society, and a Festival of the Sound 
concert with Mary Lou Fallis. Further engagements 
included Symphony Nova Scotia’s Lieder Eines 
Fahrenden Gesellen, her debut with Toronto Operetta 
Theatre as The Old Lady in Bernstein’s Candide 
and Tapestry New Opera Works’ Three Divas with 
Teresa Tova and Patricia O’Callaghan. She lectured 
and performed for the Vancouver Opera Club and 
launched a CD, Carmen Unzipped with pianist Patti 
Loach which became the basis for a popular touring 
cabaret. 

Ms. Stilwell is internationally renowned for 
the variety of her repertoire with engagements 
ranging from Dialogues des Carmelites for Calgary 
Opera to Die Fledermaus for Kentucky Opera and 
Opera Saskatchewan. Selected career highlights 
include Beethoven’s Symphony No. 9 with the 
Toronto Symphony, Zigeunerbaron at the National 
Arts Centre in Ottawa, Dido in Dido and Aeneas 
with Opera Atelier in Singapore and the Berio Folk 
Songs at the Avanti Festival in Finland conducted by 
Jukka-Pekka Saraste. Ms. Stilwell has also performed 
Mahler’s Symphony No. 8 in Edmonton and 
Vancouver and Schafer’s Adieu, Robert Schumann for 
L’Orchestre Symphonique de Quebec. 

She has been engaged by the Mostly Mozart 
Festival in New York (Trevor Pinnock) and the 
symphonies of St. Louis, Pittsburgh, and Buffalo. 

In Canada, she has performed with Sir Andrew 
Davis, Mario Bernardi, Bramwell Tovey, Gunther 
Herbig, Jukka-Pekka Saraste and Sergiu Comissiona. 
In Japan Ms. Stilwell appeared for Sony Music 
Communications and was artist-in-residence at the 
Takefu Festival. She is frequently heard on CBC 
broadcasts and her discography includes the music of 
Berio, Weill, Poulenc, Somers and Spohr on the CBC 
and CMC labels. 



University of Toronto Symphony Orhcestra 


VIOLIN 

Adelaide Beach 
Wesley Bells 
Andrew Chan 
Tania Cheng 
Samuel Choi 
Alessia Disimino * 

Danielle Girard ** 

Diana Kim 

Cassandra Leshchyshyn 
David Lin 

Rebecca Grace Keiko MacLeod 
Charna Matsushige ** 

Matthew Mifflin 
Ivy Pan 
Vivian Peng 
Meghan Ruel 
Sebastian Sallans 
Jason Shiu 
Amy Spurr * 

Johnson Chung Shing Tam 

Eros Tang 

Meagan Turner 

Georgia Vogeli 

Erick Oliver Wawrzkiewicz 

Calvin Wan 

Kathryn Wiebe *,** 

Amos Wong 
Justina Wong 
Ruth-Anne Yiu 
Jimmy Zhang 
Julija Zibrat** 

VIOLA 

Cole Canaday 
Maxim Despax ** 

Carolyn Farnada 
Gabriella Kertesz 
Emilie Gelinas- Noble ** 
Madeleine Spence 
Chris Wong 

CELLO 

Brenton Chan ** 

Alice Cho 
Sally He 
Kevin He 
Evan Lamberton 
Jun Kyu Park 
Dayoung Seo 
Enya Shi ** 

Rosy Zhang 


DOUBLE BASS 

Wesley Brenneis 
Connor Crone 
Matteo Ferrero-Wong 
Matthew Girolami 
Alanna Gunn 
Peter Klaassen 
Chantel Leung 
Doug Ohashi ** 

FLUTE 

Katharine Hao 
Jessica Leung 
Robin Meiksins 

PICCOLO 

Tristan Durie 
Robin Meiksins 

OBOE 

Boris Chang 
Eric Chow 

CLARINET 

Omar Ho 

Anoush Hosseini-Tabatabaei 
Petra Nikolaou 
Katie Steadman 

BASSOON 
Bianca Chambul 
Eric Mohr 

HORN 

Ryan Garbett 
Chris Going 
Eric Szabo 
Hannah Terminsky 
Natalie Worden 

TRUMPET 

Kathryn Clarke 
Marianne Greene 
Lisa Hartl 
Patricia Riddell 

TROMBONE 

Emma Metzger 
Alex Redman 

BASS TROMBONE 

Ryan Broughton 


TUBA 

Charles Henderson 

TIMPANI 

Alexander Artale 
Nathan Petitpas 

PERCUSSION 

Anna Karpazis 
Patrick Jacob Mannion 
Andrew McNeilly 
Morgan O’Leary 
Nathan Petitpas 
William Tran 

HARP 

Johanna Weinholts 

* Concertmaster 
** Principal 


COACHES 

Young Dae Park, principal string 
coach 

David Bourque, principal wind 
coach 


MACMILLAN THEATRE 
Fred Perruzza, 

Director of Operations 
Ian Albright, 

Technical Assistant 
Bob Dunkin, 

Production Assistant 


LIBRARIAN, PERFORMANCE 

COLLECTION 

Karen Wiseman 



Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations 
and corporations who gave annual gifts of $1,000 or more between May 1,2012 
to September 1,2013, in support of our students and programs. Thank you for the part 
you are playing in advancing the cause of music education in Canada. 


Mark Abbott 
Lillias Cringan Allward 
Raymond C. K. Ang 
Hilary J. Apfelstadt*# 

ARIAS: Canadian Opera Student 
Development Fund 
Neville H. Austin* 

Irene Reimanis Aziz and 
Gregory James Aziz 
BMO Financial Group 
John and Claudine Bailey 
Lee Bartel# and Linda Cameron 
Florence Barwell 
William H. Bateman 
John Beckwith* and 
Kathleen McMorrow 
Christie and Will Bentham 
Bruce Blandford# and Ron 
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Jean Bohne 
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David G. Broad hurst 
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Kris Vikmanis 

Vreni and Marc Ducommun 
The estate of J. Bruce Duncan* 
Gerard Dunnhaupt 
M. Jean Edwards 
Robin Elliott*# 

Brigid Elson 
Beatrice Fischer 
Gladys and Lloyd Fogler 
Gordon Foote# 

Mary Craig Gardner 
Anne E. Gibson 
Susan C. Girard 
Merle H Gobin-Valadez 
Morton Greenberg 
Nancy E. Hardy* 

Ethel Harris 

J. Russell Hartenberger# 

The William and Nona Heaslip 
Foundation 
Jerry Heffernan 
The Honourable PaulT. Hellyer 
Dianne W. Henderson 
Harcus C. Hennigar*# 


Carolyn Heron 
The estate of Leonore V. 
Hetherington 

The estate of John A. Hethrington 
J. Hobbs 

Richard and Donna Holbrook 

Alan Horne 

Dean Hughes 

Jackman Foundation 

The estate of Ethel Berney Jackson 
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The Norman and Margaret Jewison 
Charitable Foundation 
Marcia and Paul Kavanagh 
Keith Foundation 
William and Hiroko Keith 
Ken Page Memorial Trust 
Helen and Arthur Kennedy 
Hans Kluge 
Ingeborg Koch 
Murray and Marvelle Koffler 
Midori Koga# 

Kevin Komisaruk# and Jeffrey Steele 

Patricia Kraemer 

Victor Kurdyak 

Daniel Kushner 

Robert and Carolyn Lake 

Leslie and Jo Lander 

Megan Lau 

John B. Lawson 

Jim Lewis# 

Patrick Li* 

The estate of R. Douglas Lloyd* 

V. Lobodowsky 
Elizabeth Lockett 
Long & McQuade Musical 
Instruments 
Lorna MacDonald# 

Gillian MacKay# 

Bobby and Gordon MacNeill 
Donald R. McLean*# and 
Diane M. Martello 
Angela McPeek 

Don Melady and Rowley Mossop 

Irene R. Miller 

Sigmund and Elaine Mintz 

Roger D. Moore 

Ruth Morawetz 

Sue Mortimer 

Sylvia Mu redd u 

Mike Murley# 

Music Toronto 
The Nandan Fund 
Paul and Nancy Nickle 
Wendy Nielsen# 

Phillip Nimmons# 

James Norcop 


Paul W. O'Connor 
Cristina Oke 
Mary Ann Parker# 

Adrianne Pieczonka* and 
Laura Tucker 
Wanda Plachta 
Brett A. Polegato* 

Terry Promane# 

Paul E. Read* 

Rodney and Evette Roberts 
Martin Rodenburg 
Shauna Rolston# 
and Andrew Shaw 
The Ryckman Trust 
Jeffrey Reynolds# 

Chase Sanborn# 

Elvino Sauro 

Ezra and Ann Schabas 

Bruce Schaef 

June Shaw 

Terry Sheard 

Stephen and Jane Smith 

David Smukler 

The Sound Post 

John and Ellen Spears 

Gunhilde Stahl 

Darrell Steele* 

Patricia and David Stone 
The Stratton Trust 
Janet Stubbs* 

Barbara and John Sutherland 

Ann D. Sutton 

Brian Tanner 

Ian and Kath Taylor 

JohnTerauds 

Lisa Teskey 

Richard lorweth Thorman 
RikiTurofsky* and Charles Petersen 
Catherine Ukas 
U of T Women's Association 
Sandra K. Upjohn 
Wayne C. Vance 
William Waters 
Daniel G. Weinzweig 
Women's Art Association of Canada 
Women's Musical Club ofToronto 
Foundation 
Lydia Wong*# 

Yamaha Canada Music Ltd 
Marina Yoshida 
Jacob S. Ziegel 

3 friends of the Faculty of Music 

*Faculty of Music alumnus 
#Faculty of Music faculty or staff 
member 


For information on giving opportunities at the Faculty of Music please contact Bruce Blandford at 416-946-3145 
or make a gift online at https://donate.utoronto.ca/music 



